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of the former.   This book has supplied the  theme to many
Wayang stories in Java and Malay Peninsula.1

Kamesvara II (1185 A.D.) maintained the brilliant literary
traditions of the Kadirian court. The most famous work
written under his patronage was Smaradahana.2 This work
is based on the famous episode of the burning of Smara or
the god of Love by Siva which has been so masterfully dealt
with by Kalidasa in his immortal work Kumara-sambhavam.
While Siva was engaged in austerities, Smara (also known
as Kama, Madana, etc.) kindled in him the flames of passion.
Enraged at this Siva turned towards him, and a ray of fire
proceeding from his body reduced the god of Love to ashes
and he became Ananga or Bodyless. The subject-matter of
the work, according to Pamaacangah, has been borrowed from.
Canda-Purana which, according to Van der Tuuk, is the corrupt
form of the well-known book SkandapurSna. The poem was
composed by Dharmaya. It is dedicated to King Kame^vara,
most probably KameSvara II, though some scholars believe
that it was Kameivara I. In. any case it belongs to the twelfth
century AJX The name of the king might have suggested his
theme to the poet.

According to popular tradition, Dharmaya and Tanakung
were two sons of YogiSvara, the author of Bamayana. The
truth of this tradition may be doubted, but Tanakung was
undoubtedly a contemporary of Dharmaya and wrote two
poetical works Lubdhaka* and Vrtta-sa&caya.* The latter
work deals with rules of Sanskrit metre as applied to Old-
Javanese, and was composed shortly before the fall of Ka<Jiri

i.   T.B.G., Vol. 25, P. 488. '

a. B.K.I., Vol. 71 ; T.B.G, Vol. 58, pp. 461-489, 491 ff. Krom-
Geschiedenis,2 p. 298, T.B.G,, Vol. 57, p. 517, Berg-Inleiding (pp. 5off.)
and Mid. Jav. Trad, (p. 173), The text has been edited in Bib, Jav.
series.

3.    For contents cf. Cat. I, Vol. I, p. 157.

4.    Translated by Kern, V, G., Vol. IX, pp. 678.